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LIT 120 - College Now Syllabus
SMSU Course Title:  Introduction to Literature
SMSU Faculty Mentor:  
High School:  
High School Teacher:  
Semester and Year
Course Overview
LIT 120 will deepen students' understanding of literature as an art form as well as strengthen students’ ability to read and write about short stories, poems, novels, and drama critically. For this particular section of the course, we will be looking at writings from a wide array of periods, styles, nationalities, ethnicities, and genres.
 The goal is not to master literature and how it works since such an endeavor is impossible. Rather, students should leave the course with a basic grasp of how literature works and specifically how the expectations of each genre define that form and how it functions. In some cases, we will also be looking at how writers play against expectations and to what effects they do so. Students will exhibit their ability to read and write about literature critically and analytically through discussions, writing assignments, presentations, and other assignments.
Learning Outcomes
By the end of the course, students should be able to:

1. Read literature more carefully and meaningfully.

2. Understand a variety of reading styles and strategies for a variety of genres.

3. Understand and apply the basic principles of all literary criticism: Who wrote it? When was it written? Why was it written?
Assignments

Unless otherwise noted, all assignments should be turned in electronically via D2L. In all cases, students must use specific evidence from the literary text they are adapting or analyzing if their work is to be eligible for an A.
Which Character Are You Quiz

Students will work in groups to create a Buzzfeed-style quiz that reflects a deep understanding of traits of characters in one of the prose texts from the class. That group will also work together to write a justification of the quiz using evidence from the text(s).
Poetry as Images

Each student will choose one image-based medium in which to re-present a poem read for the class. Students may use Snapchat, create a comic, make an Instagram account, or choose some other medium. Each student will then write an essay in which he/she explains how the image(s) function similarly and differently from the poem.
Play Adaptation

A group of students will work together to adapt one play from the class to another medium. Options include but are not limited to a radio performance, a podcast, a Hollywood movie, or a reality show. Students will then rewrite a few pages of the play to reflect the requirements of the new medium, providing annotations to explain changes made. 

Pecha Kechu Presentation

Pecha Kechu presentations are limited to 20 slides, each of which is visible for 20 seconds. Presenters can speak over these slides. For your final presentation, you will present a narrowly focused analysis of any text via Pecha Kechu.

Discussions

An important part of analyzing literature is (1) entering into the larger conversation about that text and (2) collaborating with others in order to put together pieces of understanding for a larger perspective on the text. Interacting with others can help you realize new perspectives for looking at literature, expand your existing thoughts, and challenge your assumptions as a reader. Because discussions can provide these important insights, part of your grade will be based on your meaningful participation in class discussion. “Meaningful” can take many forms. It does not mean that what you say is correct but that what you say is relevant to the discussion and helps propel it forward, even if it does so with a reading we eventually deem misplaced or incorrect. A good rule of thumb is that you should contribute to class discussion at least once a class meeting, more so when we are discussing texts you find particularly intriguing.
Grade Breakdown

	Assignment
	Value

	Discussions

	200

	Character Quiz
	150

	Poetry as Images
	150

	Play Adaptation
	150

	Reading Quizzes
	125

	Presentation
	225

	Total
	1000


Grading Scale

A+=97-100, A=93-96, A-=90-92; B+=87-89, B=83-86, B-=80-82; C+=77-79, C=73-76, C-=70-72; D+=67-69, D=63-66, B-=60-62; F=59 and below
Course Policies

Disabilities

If you have a documented disability, I am happy to make accommodations for you throughout the semester. However, please notify me of the required accommodations as soon as possible.

Submissions and Late Work
All major assignments should be submitted to the dropbox found on the class’s D2L site. I will accept late essays, but not other late work, with a letter-grade reduction (an “A” becomes a “B,” etc.) for each day (note: not each class meeting but each calendar day) it is late. I will not accept any essays turned in more than 4 days late. Late essays may receive fewer comments than assignments turned in on time. Work is considered late if it is not turned in by the beginning of the class period. Technology failure does not justify late submissions.

Communication
I will send updates about class to you via email in the event I need to inform you of something between class meetings. It is your responsibility to check your email daily. If I change details of an assignment, I will give you ample time to adjust your work accordingly.
Texts

Everett, Percival. Percival Everett by Virgil Russell: A Novel. Graywolf Press.

Gardner, Lawn, Ridl, and Schakel. Literature: A Portable Anthology. 3rd ed. Bedford St. 

Martin’s, 2013.

Spiegelman, Art. Maus I: A Survivor’s Tale: My Father Bleeds History. Pantheon.

Class Schedule

Assignments and readings are due on the day they are listed.
	Week
	Monday
	Wednesday
	Friday

	1
	Syllabus Review; What Is “Literature”?
	In-Class Syllabus Quiz; Read “Introduction to Reading and Writing about Literature” (1131-35)
	Read “The Role of Good Reading” (1136-50)

	2
	Melville “Bartleby the Scrivener” (76-89)
	Kafka “The Metamorphosis” (112-49)
	Hurston, “Sweat” (175-84)

	3
	Baldwin, “Sonny’s Blues” (250-76)
	Marquez, “The Handsomest Drowned Man in the World” (298-93)
	Walker, “Everyday Use” (336-44)

	4
	Jin, “Saboteur” (393-402)
	Cisneros, “The House on Mango Street” (391-92); Alexie, “The Longer Ranger and Tonto . . .” (402-06)
	“Writing about Stories” (1197-1207)

	5
	Everett, Percival Everett by Virgil Russell 
(1-40)
	Percival Everett (41-80)
	Percival Everett (81-120)

	6
	Percival Everett (121-170)
	Percival Everett (171-210)
	Percival Everett (finish)

	7
	Character Quizzes due. Present quizzes to class.
	Read “Writing about Plays” (1223-30)
	Sophocles, Oedipus Rex (707-38)

	8
	Oedipus (738-50)
	Ibsen, A Doll House (850-73)
	A Doll House (873-908)

	9
	Glaspell, Trifles (909-20)
	POOF! (1120-27)
	Play Adaptations due. Present adaptations to class.

	10
	“Writing a Literary Research Paper” (1231-66)
	“Literary Criticism and Literary Theory”
 (1267-80)
	Begin Maus

	11
	Finish Maus
	Finish discussing Maus
	“Writing about Poems” (1208-22)

	12
	Ekphrastic poetry: Komunyakaa, “Facing It”; Nye, “The Small Vases of Hebron” (668)
	Ekpharstic poetry: Dove, “Fifth Grade Autobiography” (667); Auden, “Musée des Beaux Arts” (564)
	Whitman, from Song of Myself (505-07); Dunbar, “We Wear the Mask” (534)

	14
	Niedecker, “My Life by Water” (561); Espada, “Latin Night at the Pawnshop”
	The Sonnet: Shakespeare, “Sonnet 18” (453-54); Donne, “Death, be not proud” (457)
	The Sonnet: Keats, “When I have fears that I may cease to be” (490); Hopkins, “Pied Beauty” (526)

	15
	McKay, “America” (555); Cummings, “next to of course god america i" (557-58)
	Pecha Kechu presentations
	Pecha Kechu presentations

	16
	Finals Week; Poetry as Images due
	
	


MN Transfer Curriculum Goal 8 - Global Perspective (1 course, 3-4 credits)
Liberal Education Student Learning Outcomes:

Upon completion of the Liberal Education Program at SMSU, students will:
· Understand the techniques and habits of thought in a variety of liberal arts disciplines, having attained an adequate foundation of knowledge in those disciplines.

· Communicate effectively.

· Be creative thinkers able to identify, formulate, and solve problems using interdisciplinary perspectives.

· Be critical thinkers who evaluate information wisely and examine how assumptions and positions are shaped.

· Understand both physical and social aspects of the world and their place in it.

· Embrace the similarities among peoples and appreciate the diversity that enriches the human experience.

· Analyze moral judgments and engage in moral discourse.

· Practice responsible citizenship in their local and global communities.

· Continue life-long learning.

· Integrate mind, body, and spirit, the essential elements of a flourishing life.

College Now Statement:
College Now is SMSU's concurrent enrollment program. Concurrent enrollment allows qualified high school students to earn college credit in their high school, during their regular school day. College Now classes are taught by qualified high school teachers and are supervised by SMSU faculty members. These classes are actual SMSU courses where students earn actual SMSU credit. There is no cost to the student for these courses, providing an outstanding opportunity for students to earn college credit and jumpstarting their college careers without incurring additional debt.
Academic Honesty:
The aim of the academic honesty policy is to maintain the academic integrity of Southwest

Minnesota State University and promote an intellectual climate of honesty and integrity. To maintain an environment of academic integrity all students are required to accept personal responsibility for their work at Southwest Minnesota State University. Any offense against the academic honesty policy compromises the educational integrity of Southwest Minnesota State University and will be considered a grave offense.  Offenses against academic honesty are acts which unjustly advance one’s academic standing at Southwest Minnesota State University and include knowingly permitting or knowingly aiding a person in an offense against the academic policy.
Plagiarism:  Presenting someone else’s work or ideas as your own. Plagiarism will include, but not be limited to:
1. Submitting someone else’s work or ideas as your own, including but not limited to homework assignments, term papers, research reports, lab reports, group projects, artistic works, tests, or class presentations.

2. Submitting someone else’s electronic work as your own, including but not limited to video clips, audio clips, electronic files, electronic programs, and any other copied electronic page, document, article, review, etc.

3. Submitting someone else’s work as your own with minor alterations. Paraphrasing without proper citation is also plagiarism.

4. Submitting someone else’s work without appropriate use of quotations, paraphrases, footnotes, or references.

� Adjust this to fit the needs of your course. Some of you have specific content requirements in your school district. This sentence should communicate that you are meeting those requirements.


� In keeping with current pedagogical trends at the university level, the following requirements place a large emphasis on students writing with technology in order to make creative texts that show students’ complex understanding of literary texts. Your requirements should include at least one traditional literary analysis assignment and may feature far fewer assignments that involve the use of technology. No matter the nature of your assignments, they all should require students to exhibit an ability to critically read and write about literature or prepare them to do so in a future assignment.


� I have chosen to organize this syllabus around genre. You have multiple options for how you organize yours. Some of you have to teach a national literary tradition, in which case chronological probably makes the most sense. Those who have more freedom may organize by geography, theme, time, gender, race, genre, or some combination of those. The important thing is to encourage your class to make connections across units so that they can get a larger understanding of the diverse ways in which literature functions and the various concerns expressed through it. Also, be sure that that your reading list is representative of the major genres (poetry, short fiction, novels, and plays) and various cultures, including but not limited to variety in race, ethnicity, and gender.


� If you decide to teach stand-alone titles, it might be easiest to see what your school already owns. This will help you avoid any issues with expense and “appropriateness” while also limiting your choices, which can in turn save you some time. 


� This element is not necessary. You can consider both your knowledge and your students’ reading level to determine how successful this lecture would be. You can teach much of this information throughout the semester simply by directing discussions of specific texts to concerns that might be taken up by different schools of literary criticism and theory. For example, you might ask your students about what power female characters in a text have and how that might be reflective of larger cultural trends. Instead of teaching students how to read like a Marxist scholar, you could instead lead a discussion on how capitalism is depicted in a text through working conditions, the depiction of rich/poor people, etc.
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